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FRAUDS
' SCIEN flFICALL-Y EXPOSED.

Trickeries of Effie EVIoss and Her

Accomplices Demonstrated
and Explained.

HOW LACE AND BODS MATERIALIZE
»

ratal Give Away in Sp rit Photographs
and Conclusive Success of

the Sappho Test
*

INTANGIBLE KNOTS UNTANGLED,

This expose will mark a departure from the customarypath.
T address it, first, to the honest believers

in spiritualism, with th» request that they
weigh the testimony offered and judge whether
or not I have seen through unprejudiced
eyes; second, to those' partly deluded individuals
who, longing for another communication with
their beloved dead, are nightly squandering their
dollars to enrich the pockets of miserable charlatans.
Lastly, [ write to warn Iho egotistic sceptic

who is so sure of the fact that the whole thing is a

fraud that he merely idles iu to while away an

evening.
In order to show how differently I have operated

in my investigations rrora the ordinary way I must

briefly tell what the usual method is and point out
its defects. The reporter finds a medium who
can be visited (a difficult thing for a reporter, by
the way) and then proceeds. He attends two or

three seances, develops his plans and on a stated
night, accompanied by two or three confederates,
makes his raid. At a given signal the lights are

turned on and a materialized spirit is "grabbed."
Of course it proves to be the medium in propria

.jack the medium's spirit guardian".

(I'rum a drawing by himself.)
personal ami light underwear, and the expose is
finished. Highly delighted, he goes to his den
and writes his story. It is published and.
and what ? What is accomplished ? Nothing,
absolutely nothing! A few readers who have never

attended a seance, and who never will, are satisfied
with the evidenco and convinced; that is, convinced
that what they tiad always thought to be the case
is the case: th it mediums are frauds, and spirits
are.medium? or confederates.
The reporter had forgotten that he was dealing

with the intangible, and that the intangible cannot
he "grabbed." He has forgotten that though the
medium may be a fraud the people ill the circle
are mainly honust. These people and their belief
should be respected. If tbey aro deluded their
t,yes should bo opened in a kindly way and not

pried auuii't by force. It must be remembered that
the basis of their belief in spiritualism is mainly
io found in the rudimentary tenets of the
Christian Church. Let us beware that in attacking
one we do not shatter the other.

WHAT FBOTECTS THE MEDIUM.
Let me explain the position of the Spiritualist

and the arguments which nrotect the medium.
"Form is a combination of spirit and matter."
"Spirit being tho higher principle, can mould mattorand produce form." "Spirit is imporishable."
"If this is true, our departed friends still exist,
though only in spirit." "If our dead friends exist
as spirit, and spirit may utilize matter to produce
form, why may not our friends reproduce temporarilytheir original forms, and thus appear as

a materialization?" This the Spiritualist claims is
possible.
Here is what I thought would prove to be a

Stumbling block for him. "If," I asked a believer,
"a spirit can thus once more embody itself, and
appear to all intents and purposes as a living
being, why may it not return to life permanently?"
Hear the reply. "In the first place the next plane

Is so far advanced that the spirit does not wish
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another earth life" (sophistry); "but the difficulty
is this.spirit is adiierent to matter through the
intervention of magnetism, a form of force. Withoutthis magnetism forms cannot be produced.
The great storehouse of magnetism is, of course,
in the Godhead. Whatever he has released is all
attached to matter which is imbued with spirit.
Thus the free spirit cannot obtain magnetism exceptfrom mediums, who are merely individuals

lime, H >YUitJ, «.U UYtljpiUS Ul IU1B Viiai

:'uid."
Is not that a neat argument? Now, nee what

follows from this.
'A spirit may appear oil earth ill either of two

ways, "if the medium snpplies sufficient magnetism
the spirit may euipiO.v it tojje her with free matter
and mould a new form resambling its original
shell, and thus appear as a true materialization.
This, however, involves great mediumistio powers.
That is, the medium must havo-the rare power of
d ssocirttiug her body and spirit entirely, thus
releasing for a time her whole store of vitality or
magnetism. Sometimes the audience may emit
magnetism until there is such au abundance that
two or more forms materialize at one time.

WUKRE THE XNVKKTIGATOK OMMONLY FAILS.
"But if the medium bo sick or lack the power of

throwing oil such magnetism then tho second
methoa is used, and this more often than ihe
other. As soon as the Spirit oi the medium
emerges from her body tho spirit, hovering near,
aaters it and t.kes possession oi the temporarily
empty shell. Now tho chief attributo of matter is
plasticity. Thus It is easy for tho new spiritual
tenant to reruodcl tbe form so that tlie exact fea-
turjs of its own original body nre reproduced.
lb sis termed a transfiguration." I
Tbi' it.vvins occurred, s'npposo that tue investi- i

«si.:ng reporter should "graii" the spirit? Is it
concuiTubie th*t be :au bold it, force it to remain J l

1
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within its now tenement, especially wnen the
alarmed owner of thv. shell is violently knocking
for admittance? Of course not. While the lights
are being turned on spirit No. 2 evacuates and
spirit No. X enters, thus restoring things to their
original condition, and the reporter holds the
medium, who slowly awakens from the trance,
and he lias proved.that the intangible cannot be
"grabbed."

1 will now tell the storv of ray experiences.
Let me begin by describing the first seance that

I ever attended. Having received a note of introductionfrom one of the spiritualistic fov.r hundredT was admitted.
STAGE SETTINGS.

I found an ordinary room, in one corner of which
a curtain, stretched alone a pole, isolated a triangularspace wiiich served as a cabinet. Even ft
cursory examination showed that there was no
tricK about the cabinet, which cannot be said of all
cabinets. The walls, which formed two sides, were
solid, and the carpeted floor precluded all idea of a
traji door. Diagonally across the room, iu the op-
posite corner, stood a lamp on a shelf; a Japanese
umbrella hung bofore it as a screen. iJosides,
there was a board which worked on a pulley and
could bo raised or lowered, producing rnuro or less
liglit as ibe spirits directed. J must adm t that
these seances are conducted in brighter light thun
any others that I "nave attended. Usually «t all
times all persous in the room are plainly discernible.Thus it would be impossible for a confederate
to sneak into the cabinet, as 1 have seen done elsewhere.
The circle formed a horseshoe, beginning and

ending at the cabinet. This also would prevent
the entrance of any one from without. Eight here
I would say that this would prove, if the medium
is a fraud, that not more than ono form at a time
could be shown, as the woman cannot divide hersolf.in more than fifty seances that 1 have attendedI never saw any attempt to show two forms
except once, aud that was a miserable failure. The
spirits at this cftbjn«t are very bold, coming out
from the cabinet well into the circle, and not infrequentlyapproaching the light, so that their
faces may bo closely examined, it therefore followsthat a ghost who had no tace at all, and who
slunk within the inner recesses of the cabinet,
appearing only as a streak of light, was a

very poor ghost indeed, if it were not simply a

dummy made up and liung on a peg against tho
bliick background. I was allowed to approach tho
cabinet to see this double apparition, the genuine
article guarding tlie entrance and pointing out to
mo the faceless spook behind her. 'lo me it was
very tlun. but it was hailed with acclammations of
delight by the disciples.

'ihe circle being made the light was turned down
very low, and after a few minutes some one started
a hymn and all joined in. 'ihe winding continued
for a while, occasionally interrupted by voices
from the cabinet, recognized as emanating from
the spirit controls or "regular stock company of
ghosts,'' to use a familiar metaphor. In the midst
of a second hymn there was a sudden hush over
the company, and looking toward the cabinet I saw
a drajied figure, apparently a shrouded corpse.
Despite considerable doubt which I retained I
confess to a most uncanny feeling, and can
readily appreciate how a hysterical woman hoping to
be visited by a dead child, might be much moved
by such an apparition. This ghost beckoned to a
woman in the circle, who responded by going to
the cabinet and whispered conversation «nsued,
the ghost gliding awa> di/ectly. I
Attor this the spirits appeared with fewer waits

between the acts, and as 1 was not called to the
cabinet, and as Irom my seat at a distance they
all looked much alike, I began to find the performancemonotonous. Then I was awakened into interestonce more by the appearance of what might
be termed a "specialty artist spook."

ENTER EGYPTA.
She was introduced as Egvpta, the lacemaker.

Si e must have been in life either a magician or tbe
wife of one. Her "Will some lady come forward?"
reminded me of similar invitations by Professor
Herrmann when he wants a committee on the
stage. A lady nervously went up.
"Hold up your dress, please?" said the spook
"Examine my hands, please; yon see they are

empty. Now watch." Dipping her two bare arms
and hands down into the uplifted black frock the
spirit lacemaker began her manipulations. Presentlya tiny white something appeared, which
gradually grew in dimensions until" a lot of white
fluff filled the lady's frock. Then the spirit gave permissionand the lade thus materialized was spread
out, proving to be about a yard wide and two or
three long. It was passed about the circle, examinedby the company and finally returned to the
spirit, who dropped it in a heap on the floor.
Returning to the cabinet a moment, as she said,

for more magnetism, Egypta once more emerged,
and stooping over the lacu ran her hands through
it, every now and again bringing out a calla lily,
which she presented to thosa present. Xjuus, beforemy bewildered eyes, vegetable forms were apparentlymaterialized.

I was dazed and watched everything that followedwith keen observance.
from the keal stage.

Lucille Western, the well known actress, was
shortly after among us and allowea herself to be
led around the room, stopping m front of 1B0,
calling me by name and extending her hand iu
welcome. I boldly asked if I might beg a favor.
"You wish to see my face," said she.
"I do," said 1.
"Clairvoyance," whispered a fanatic in the circle.
She then directed that the light should be made

a little dimmer that she might enanre it unveiied,
and removing her veil exposed her face, whiou appeareddifferent irom that of the medium, and the
figure of the spirit was mucb^ailer.

'then we had an Indian girl, Spring Water, who
seemed shorter, and showed off her herculean
strength by lifting a large man bodily from the
floor: and, for a finale, an ancient party, familiarly
auuiusBcu »s unuuj i)iuuis, meanaereu arouua
the room, shaking bands witli each in turn. When
sho reaotied me I observed that she was toothless,
and made a mental memorandum of the fact for
future reference. The lights were then turned up
aiter the old lady had returned to.who knows? A
man asketl me if I was satisfied, and politely informedme that if not I need not pay. "Oh, yes,"
said X, "I am satisfied" and gave him $1. I felt
that my experience was well worth the expenditure.
The above is a fair description of all th« seances

at this place, and X ask the regular attendants if I
have not given full and just details of everything
in l'avor of tho woman's honesty. Let us now beginto unravel the mystery.
In the first place we will deal with the tricks and

afterward we can take up the psychological phenomena.Evidently the most important thing done
was the production of flowers and lace. It took
weeks to thoroughly understand this, because it
was not done at every sounce. Occasionally insteadwe would have Lily, a little child. There is
usually a child spirit at all spook cabinets, because
it seems to bo impossible fur a grown oman to impersonatea child of six or seven. Sometimes we
would have a man spirit, but this was rare.

THE LA.CE AND FLOWER THICK.
The lace and flower trick puzzled me most, and I

determined to unravel the method of their productionor accept the supernatural explanation of the
phenomenon. At the second appearance of Egypta
I was a little nearer to the cabinet, but still could
detect no trickery. When the lace was passed
around for us to examine, the spirit remarked:.

"1'lease be careful, in handling the lace, not to
tear it, as that won d affect mv materialization.
Tho lace is produced from the store of magnetism
which I am using, and whilo it is in existence
my materialization is less perfect. Therefore to
tear it would be lesseu my strength, and might preventme from operating any more to-night. I want
to show you some flowers, so please be careful."
This «ave me a cue, and I immediately tore off

about six inches square of tho lace. 'Che spirit apparentlyknew noth ng of it, and the flower trick
nrn/»«A(-lAfl llnintftTPHiitflr! Now lftf na

.*

a lit tie.
This spirit plainly said that to tear the lace would

affect her materialization. I tore it and she did not
even know it. This proves that she was not affected,and, further, that she did not even appreciatemy act, c airvo.\ antly, as some claim they
can. Now, having the lace, I argued thus:

"If it be true that this is spirit lace, produced
with the aid of magnetism borrowed from the
medium, it follows that with the return of the
medium's spirit to its shell, this lace must become
dematerialized, even granting that the lace making
spirit does not demater.alizo this scrap with the
rnair; quantity. If, therefore, I put this in my
pocket, accidentally lose it and looking for it after
the sfeance, fail to find it, it would seem to have
been dematerialized and 1 should be powerless to
gain any fact from this trick of mina,

'lhus thinking, I folded the lace into a small
maws and carefully placed it in the cover of my
watch, thus insuring mysoif against loss. I relate
this only to show how carefully I was proceeding.
After leaving the piace I opi ned the watch and of
course found my lace. Now let us stop here for a
moment.

WHAT THE LACK UNFOLDED.
If this was spiritually manufactured laoo and simplybecause I secreted it in mv watch it failed to

dematerialize, then one of two things must be admittedby the believer.e ther a form cannot dematerializewhen "grabbed" or a materialized form
may become perpetual, fur I .still have that niece of
lace. If the first of these arguments is admitted,
then when the spirit grabbing reporter operates he
should occasionally get his hands on a true mate-
rialization and be able to hold it at least until it is
ascertained that the medium is still behind her
curtain.
As a corrollary to tho second proposition the

dead could return to life jjermanently. So that this
piece of lacu is really an important argument
against Mrs. Moss. Examination showed it to be
silk lisle, of web like texturo. I bought two yards
of it and discovered two things about it. i'irst,
two yards can be folded to occupy a space only
four inches square. Second, the silky texture
makes the s-urfaces in contaot adhere, so that when
ioiaeu it noes ii"i. i»n ai'uri. men, 11 me spirit is

draped in the same material tho little bundle can
be laid against the folds of the drapery and it will
cling thero. Ot course In such a position it would
be impossible to seo it, as it would simply appear
as part of the spirit's wrapping.
As I became more trusted in the e'tcle upirits

began to cjme to me, and i was often calied up by
th.ise in tbe ro"m to bo introduced to spirits who
had come to them.

DETECTED BY A WOMAN.
I soon found, however, that Egypta always called

up a woman, of course, because she wished the use
ot her frock to operate, 'thus it became necessary
for me to have an assistant.

1 persnadod a friend of mine, a well known
ictiess, to accompany me, and after a few visits
>he as well as myself was counted a believer and
ipirit friends called for her. At last what wo
(waited happened. Ihe lace maker called her up.
[t was agreed between us that the trick was done
;hua:.'1 he spirit offered i ne hand for inspection

»
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and ,tben the other. \Vben the second was
being examined why could not the first
separate the bundle of iace clinging to the
drapery, and then under cover of both hands carry
it into the visitor's uplifted dress? My accomplice
was instructed to keep her eye ou the flrsl hand,
and dolna so she plainly saw tho soirit take tha
bundle from thi» folds !' her drapery and pass it
into the raided frock. The rest xvus simply a m'literof slo (vly unfplding and (lulling it up so tint it
should assume as much space as possible,

THE LXI.">: TRICK.
Now for the Cowers.
The Lily spools, being a child, was of course

small ia stature, and those who were called up
Usually stooped or kneeled down to speak io her.
Of Lily more anon. l or thepresont suffice it to

S»y that 1 propitiated this spirit with boxes of
candy, so that I was often called rip to see her. By
kneeling on tho carpet, and deftly attracting her
attention by conversation i was enabled tinob-
served to pass my hands alona the floor ana into
the cabinet, and twice I felt the flowers lying cIobs
1o the curtain, just where I expected them to he
according Lo my idea of how the trick was accomI>lished.
The second time I did this was the night when

my confederate was called up. 1 had told her of
my discovery and alio was simply to watch closely.
This is what she saw:
When the lace was passed back Egypta allowed

it to trail on the ground before her, thus partly
concealing her from observation. My friend,
however, stood to one side and saw her foot put
back into the cabinet and the flowers brought forwardalong the floor and pushed up to the lace,
which was then allowed to fall over tiiem in a

LILY APPEARS IN THK ENTRANCE OiT THE CABINET.

heap. As the flowers were being thus brought out
my friend saw a rosebud which had become separatedfrom the bunch and deftly worked it toward
herself with her own foot, thus imitating her
spookship. Egypta retired to the cabinet a mo-
ment, and my friend stooped to piek up her rose-
bud. Immediately a voice warned her from the
circle, "Don't touch the lace!"
"Oh, no!" said my friend. "I dropped my

handkerchief; that is all," and she slipped the
rosebud into her pocket. Then out came the spirit
once more, saying:.

"I will endeavor to mace some flowers for you,
friend, but may not havo strength, as the magnetismis falling." She then proceeded 10 abstract
the rus s from beneath the piles of lace.
Now, remember that the spirit pretended to

make these flowers a ter this last speech, and
recall the fact that my friend already ha l one of
them in her pocket, and he must be dull indeed
who would believe in materialized flowers at Mrs.
Moss' cabinet.

L'ltKCOClOCS CHILD, IjIIjY.
A few words about the child Lily. I have said

that nearly all the spirits frequently walk out
openly into the circle. This Lily never does. Why
not, if it is a genuine spirit? Ad she is not I can
easily explain why she only appears at the opening
of the curtains. The woman is simply kneeiiny
down. I don't think this.i know it.
One night I was called up, and in stooping I pre-

tended to stumble and fell, one hand against the
spirit's body and th#othor on the floor. One hand
discovered that this six-vear-old baby ghost should
have worn corsets and the other came intj contact
with a naked knee. Unless baby girls ovtbe other
side have knees instead of feet the short stature
of this child apparition is explained on the hypothesisthat the medium personates her by kneelingdown.

THE UNFAILING CANDY liOX.
To show how I deluded these people into the beliefthat 1 was a believer I must relate a trifling incident.It is customary to take candy occasionally

to Lily. One ni^ht i gave her a box and she
requested one of the elect to pass it arouud. Each
person present took a piece and the box wa3 then
given to Lily.
"This is most extraordinary," said 1 in an awed

voice.
"What is it?" asked some one.
X asked if every one had taken a piece of candy,

and receiving an affirmative reply thon said:.
"I had been eating that candy myself, and there

were only seven pieces in the box when I gave it to
Lily, ana yet twsnty people have each taken a,
piece, and"
"And there is plenty left," said Lily, with a laugh.

Some of those present afterward spoke of this as a
most remarkable evidence of spirit power. In
reality there was a pound of caudy in the box when
i nassed it to the srlioat The rlnenntion was necRH.

sary to my purpose, and X bope that soma of those
present that night may read this simple explanationof the marvellous.

Next, we must say something about 'Lucille
Western. Lucille is a constant attendant, and becauseof her stature is counted a good argument
that she is not impersonated by the medium. I
tried to find out once whether Lucille walks on
high sandals, but did not positively succeed. I
suggested to Lucille during her materialization
that she should show her feet, "not necessarily
for publication, but as an evidence of good l'aith."
To this she readily consented, and evon allowed
me to feei her bare foot with my hand as she protrudedit. She did not allow it to rest on the floor,
but raised it well up. Xhis was significant, becauseX was watching to see if she would lean down
on that side in order to reach the floor.

LHOILIE'S TWO SiZES.
"Raise your dress and show both feet at once,

Lucille," said I. She preteuded-not to hear, but I
persisted by repeating my question.

"I will in a momert," she tu-n said; "1 must returnto the cabinet for more strength."
She went in, and after awhile we were aslted to

sing to help Lucille to materialize again, but
whether the singing frightened her away.as it
well might.or wheiher she did not feel that it
would be modest to show both feet I do not know.
At any rate she came no naore that night. As X

SAPPHO, THE SPI111T GUID*.

stood beside her I noted tbat she was exactly my
height. Another nighf she camo a^ain and culled
ruo up.

"l'uu doubted mo tbe other night, did you not':'"
asked -"he.
"No," said I: "I had no doubt." Nor had f.
"Well, I will satisfy you to-niclit. lake mo out

into the circle yourself and raise the drapery
enough to shosv my feet."

I did ibis aud the bare feet appeared, both on the
ground, but the spirit was six or eight inches
shorter than I, so that, at least, I can aillrm 111 t
there are two sizes of Lucille.

NOT TJI' IN HKU BUSIKJ-S.
But my confederate s t a beautiful trap for

Lucille one night, into which she fell headlong.
' Lucille." said she, "I am ongaged to play Nancy
ill 'Oliver Twist.' My stag manager saye that Bill
kills Nancy by choking her lo death, i claim that
the proper way.the way yon used to play it.is
for Bill to cut Nancy's throat with the carving
knife. I am sure you used to come on all bloody,
and how could there be any blood if strangling
was the method'.''' "You are quite right, my dent';
i always paved it as you say. B:1I uses a knife aud
I come 011 bloody. L always tried for good strong
stage effects." Now the pretty point about this is
the way the query was arranged. By asserting on
tne end of the argument that Nancy could, not be
bloody it strangled, it suggested to the bogus
spook what roi ly to ake, and as expected she
answered accordingly. >i"W the truth is that had
she been really the spirit of LuciUo she would
have Known that Bill Svi.es kills Nancy with a
bludgoan, beating her brains out. Neither a knife
nor strangling is resorted to, so that it took an
honest sj.ir.t to reply correctly to my friend's ingeniousquostioii.
Tho next of the regular "stock company ghosts"

who merits our attention is the Indian girl Spring
"Water. To any unprejudiced wind a single sta

nieutwould prove this a fake. Spring Water was

supposed to be the spirit guide of a certain young
woman.a regular attendant.and, as far »* I could
judge, a firm believer in Spiritualism. At least she
always added her voice in approval of all the chief
tricks introduced for special effect 011 tho new in-
vestigators. It was noticoablo that if she were ab-
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sent Sprint' Water rarely appeared. Within the
last year this young lady hau ceased to attend Mra.
Mops' stances, and s.3 Spring Water bad proved an
attractive variation from the monotony of palefacedspooks a new Indian girl was introduced.
Savitika.

WHITE FOOTED INDIAN GIRLS.
Savitika comes specially to visit a new admirer

of Mrs. Moss, a certain Mrs. Drake, herself a slate
writing medium. Mrs. Drake n >w occupies the
seat of honor and trust, next to the cabinet, just
where Spring Water's mistress once sat. Savitika
and Spring Water are identical in size, voice, costume.long hair, and worst of all, she bas inherited
Spring Water's great trick of lifting heavy weights
from the floor. Moreover, both thefe red faced
Indian girls have white feet. I have never had it
explained why it is that spirits do not wear
shoes. I suppose before I cau expect Mrs.
Moss' disciples to lose faith in Spring Water,
alias Savitika, I must tell what I discovered
about her. In the first place, though a
child in stature, she has an arm as large and as fat
as the medium's. I have felt it more than once.
She wears Mrs. Moss' ring on the left hand, same
linger. I have held her hand and felt tnis ring
of line horse hair. I cut some of it off one night
and it has not dematerialized yet. I learned somethingmore one night when she lifted uie from the
lioor as an exhibition of her strength, but I have
told enough. j i
As to her povrer of lifting we must not forget

Lulu Hurst, and that one of our police captains.
Captain McCullagh, I think.discovered at Long
Branch how to duplicate all the lifting tricks with-
out spirit aid. j

GRANNY BltOOKS' FATAL SENSE OF HUMOR.
Next a word about Granny Brooks. She has two

peculiarities.no teeth, at losast none in the upper
jaw, and she talks a North of England d;alect. !f
Mrs. Moss lias natural teeth, it follows hut she
could not conveniently remove them while impersonatingthis old ghost.
One night I got her up to the mantelpiece near

the lamp talking to her ot spiritualistic phenomena.
Suddenly I told her a very funny joke which i had
selected for the occasion, and she laughed aloud,

uti uoou aim oi.iu6 uoi uiuuw*,

disclosing plainly a set of l'alse teeth, a red plate
covering tiie roof of her mouth. , Thus easy is it
for her to play cadaverous, toothless old women.

Kext as to the dialect. I have read of several recordedcases where, while hypnotized, a patient
had spoken in his native tongue though he had
been in a foreign land for a number of years. [
suspected that this Oranny Brooks dialect might
be the medium's native manner of speech. I
hopod to catch her by angoring her. J related to
her one night some very malioious things that
another medium had said to rae of her. I piled on
the ag( ny till Mrs. Moss in anger broke out in replyto the charges, and Granny Brooks was talking
to me.

I might mention in passing that Granny Brooks
also wears Mrs. Moss' ring, which can be detected
when sho shakes hands.

why strains MUST I.EARN to talk.
Now for a little of the psychological. I observed

some strange facts about the voices of the spirits.
that is, strange k the spirits aro gonuine. I'or example,you attend a seance, a stranger. You will
receive no ghostly visitor. Of course not; you
are not known, if you contiuuo to attend, and the
managers become satisfied that you are not bent
on mischief, one night you will hear this:
"A spirit is present and calls for a friend named

Maggie." Maggio being your first name you go up
and claim the ghost. You naturally ask:.
"What is your name?" The ghost replies with a

hissing sound similar to that made by an angered
goose.

if you make comment you will be told that a
spirit seldom is able to vocalize at a first materialization,but X say that the main reason why tue
ghost is dumb is that the ghost does not herself
know who sho is, nor will she ever unless you tell t
her.
Yon may be surprised to hear that many, even

hoiiest folks, actually do this. i'or examcle, you
will possibly feel some trepidation as you go up.
You say to yourself, "What if it is true after all,
and this is one of my friends returned? It would
be awlul not to recognize and encourage her,"
which is quite true. You .look closely in the dim
light. As all dead people are somewhat changed
from their living appearance you may easily be
mistaken.

THE PSYCHOLOGY OF IT.
You think of one whom you long to see; the

imago of the dead is recalled in your brain, passes

EGTIPTA MAKING LACI?.

along the optic nerve to the retina, and becomes
identiiied with the figure before you. Yon are in a
laomont astounded, and what is worse convinced.
Involuntarily you whisper:. i

"It is my sister Clara." The figure nods the head
assentingly, and you fold her to your breast and
shed some tears. You go home and dream It all

'1-1,r. sn.All,sl tituvr*",,,I

imagination, bocomes more and more fixed on the
retina. \ou see the face wherevor you glance in
the darkness of your room.
Don't pooli-pooh this, but read "The Influence of ;

the Mind on tlio Body," by D. Hack Tuke, and dis-
cover that reflex optical delusions ot' this charac- i
ter are well authenticated. The next time you are
called up to see this ghost you admit at on< e that
it is Clara. To your eyes she looks oxactly liko
your dead sister. But the strangest thing is this, ;

your dead sister has learned to speak, but.only in 3
a whisper. (
Note this. All people's whispers are exactly s

alike. Olio cannot be detected from another. 1
Ouiy articulate speech has individuality. Your
sister's ghost will not learn to speak articulately
until it is crtain beyond all chance that you are
converted.

J.he Spiritualist will say that I am wrong and ?
that it is simply a fact that no spirit can articulate
until alter several materializations: that the inauasiemvntof the vocal chords is the most difficult
thing to accomplish. In that case I can still prove
Sirs, iioss a fraud, for more than once I have
known spirits to articulate quite distinctly, aa well,
in fact, as 1 can at their very first materialization.
But.and this is a big but.every one of t ese culturedghosts were introduced as spirit guides. (

What difference does that maacAll the differ- t
ence in the world. A spirit guide is supposed a
to be a spirit appointed at yciu' birth to
serve a* your guardian angel. Of course you havo
never se. n him or her until you meet at Mrs. Moss'. t
It is perfectly safe for such a ghost to speak out at t
once Vou cauuot ftfk any awkward questions.
'J lie guide says I am "Savonarola,' and there yi.u 1

ftic. uoai uaio uiij >o»u 111 CilTIJUftrOlt, I

and the ghost can know as much as yon do abvut ,
hi.d'jeii.

Ttiis brings mo to Sappho. Think of Sappho, the I
godiite poetics, stooping to act for Mrs. Moss in s
lier ii' c.i cabinet! Shade of Shakespeare, or 1
should perhaps say shauo of Sappho, how have the
mighty (alien! '

'/hero was a young man who attended U:ese *
se.toccs for some time, though I have missed him »

lor over a vcar. He wps evidently an intelligent _

man find i sought lus acquaintance, curious to dis- *

cover what impression had been made on him. Of ]
course I posed as a believer, and he.ho was ai- <

ways, X thought, on his guard. tie would neither t
admit nor deny his fait i. Hut I found ho was i
willing lo take advioe as to the valuo of tests.

<n>« night {w<? sometimes left together and ad- t
jonriied to an oyster saloon to eat and talk) ho told »
me that, a special test had been offered to i
him at the cabiuot. It seems that he had been f
culled up to sec what proved to be a gorgeously 1
decked spirit, who announced horself aa his spirit (

gui .e. "iVaat is your name?" asked the young 1
num. I

All"' said tlie spirit, "you are not oven yet a s
true believer. 1 must Rive you a powerful test, and »
I will no it foinu nisht this week alone in your i

room late at nirlit. lake a pencil iu your hand i
ana I wili guide your hand so that it shall write 1

in;, name." ! i
SYuat do you think of it?" said my acquaint-

ance, as wo munched crackers, waiting for our 1
stews. I i

ListAll flJirAfnllv tn trio f* *nii1 T «'<inn«r»e.A l

obey tne injunction. You sit .tlouo holding a pen- 1
oil against a piece of paper. Minutes pass and yon <

become nervotis. You are expecting a mime and, <

therefore, naniqs afe the object of your thought*, i
Tired out at last, drowsy, perhaps, from a hard
day's wo#*, a narno seems more prominently before i
you than any other, impulsively you start to write i
it. As you do so, in your fancy you think of the t
romise of the spirit to guide your haDd. In a c
moment by reflex nervotis action you think of a J
spirit hand holding yours, a d actually feel a 'i
chilly contact. You arc satisfied and complete the t
name. Jour test has been given to you. You are h

now in a peculiar position. Ion must either admit 1
spiritual influence or appear to have actcd in a r
manner similar to the hysteria of women. You 1
choose tile first course and become.a Spiritualist,
You go back to the seance, are ass onough when t
the M)ook appears to tell the name that you re- 1
ceived, as you suppose, clairvoyantly. She, of i
course, admits the soft impeachment, and you f
have your proof."

"

c
THE SAPPHO TEST, I

He looked at me a moment and then said:."I c

E SHEET.
thought yon were a believer." I saw that I had
oxposod myself, and quickly decided what to
say.

"1 am, but I believe that this cabinet is fraudulent.It is these kinds of mediums who bring
our philosophy into disrepute. Will you help me
to test the woman?"
"How?" he askod.
"I will write a name on a piece of paper, and

seal it in your presence. If yoti will agreo to not
attempt the suggested fitting, I will wager to you
that the next time the spirit comes to you she will
claim to be the per-on whose name I write tonight.All you must do 13 to tell in ttie circle,
when you know that the medium can hear vou,
that you have tried the test as suggested, and receiveda written name. Of course you will not
mention tlie name. When the spirit comes, tell
lier you have her name, but insist that she call it
first. Then admit that she tells you correctly, is
it a bargain
He promised and carried out our agreement.

After the next seance we met again. He told me
that he linew the name of the spirit. I made him
write it on a paper. I then unsealed my envelope,
took out my piece of paper, and on both his and
mine appeared the name "Sappho." He was bewilderedand asked how I had done it.

ITS EXPLANATION.
It was very simple. As soon as I knew that he

had toid iu the circle of his midnight experiment
and success I knew that I could speak of it to Mrs.
Moss without arousing her suspicion, as it was
quite possible for me to have heard what others
had. I spoke to her and said, "That gentleman
bas had a good test. His guide told him to sit and
she would give him her name elairvoyantly. Ho
did so and got the name Sappho. Do you suppose
that is correct?" She pretended, as usual, perfcet
ignorance of what would happen in the cabin«t.Hnt. T fAlt. on that, mv oY^Arimpnt wrmlrl
be successful.' She would believe that the young
man liad told nie the name and In time she would
tell it to him, when she played the spook. Thus
easy was it tor me to raise Sappho from the tomb.

SPRING WATER (ALIAS SAYITIKA). "THE INDIAN! HOW!
HOW!"

[ had chosen the name because I had seen the figireon the first appearance ami noticed that it
wore a gorgeous Grecian dress, with a turban
studded with jewels. It is customary to appeal to
;he vanity of the intellectual by according to ttieui
is guides the spirits of Grecian or Koirjau celebri;ies.My young friend, strange to say, rather resentednay evidence. Whether he was converted or
not X do not know, but I think he warned to be a
believer. At any rate, though he attended other
seances after that, he avoided me. He finally
stopped coming.

TRICK SPIRIT PHOTOGRAPHS.
One of the specialties at tiiis place used to ba the

production of so-called spirit photographs by the
woman's assistant, John Sunderland. 1 am not a

photographist, and therefore cannot tell positively
liow they are made. I know, however, that whnt
is known as composite pictures are made, the
negative being exposed a dozen or twenty times
uciuio UJUUH-UI pitftuiio uonn« Jl 13 ueveioueu. I.

think, therefore, that the pictures of thoso wished.
to appear oil the photograph as spooks may be cut
ant and j astad on a card. A photograph of this card
would give a group of heads. Now suppose that
ifter the exposure the negative is not developed.
Lf a person sit tor his picture and this negative bo
used, it is plain that the final photograph
would show the sitter surrounded by the heads
that had been pasted 011 the card. I have a collectionof spirit pictures taken by this man and by
jthers. The one reproduced is chosen because the
tine between two of the faces plainly shows that
the heads had been pasted oil a card as suggested,
»nd that they had been accidentally separated so
that it appears as seen, with a dark lino between.
whereas the profile of one tace should be outlined
igainst the head back of it.

POINTS BROUGHT OUT.
In closing lot me point out a few conspicuous

weak points, though to the unprejudiced the whole
thing is a iliinsy, transparent fraud from beginning
to end. I am writing, however, for the benefit and
enlightenment of the believers, and with the kindestfeeling toward the intelligent Spiritualists, who
1 think ai'e being swindled by this woman.

1. If Eg.vpta can materialize lace, why cannot sho
dematerialize it? allowing it to remain on the floor
and causing it to disappear without touching it?

"2. If Granny Brooks can sink through the floor,
while singing, just at the parting of the curtains,
why can she not do so in the middle of the room?

3. If Lily has feet- why can't she come out into
the room?

4. If Spring Water, alias Savitika, is an Indian.
way aoes sue drop lieu !"lTs," and why is it that
every spirit that articulates speaks in the same

cockney way, even the Grecians?
5. If evil spirits are. clairvoyant and can overhear

und appropriate names, why do not the honest
spirits show their clairvoyant power by discoveringwhen tricks are being played on them?

ti. Why is it that so much music and sinking is
necessary when a young spirit is to follow an old
one, and why is it that spirits of the same .age materializeso quickly one after the other?

V. Why is it that s much more music is played
just before the announcement of the ending of the
seance than at any other time? Why is any music
needed at all to close the show? Is it possible
ihai the medium neods this time to redress herselfand to conceal her trappings?

8. Why.but why ask any more questions? One
vnswer does f-r all, ana it is this:.IXrs. Efiie
VIoss and her assistant. John Sunderland, now
jperatiUR at No. 365 Eighth avenue, are a pair of
<windlers whom no honest Spiritualist should
unger encourage.

PARIS HOME DECORATIONS.

CASTE RUNNING TO BOUNTIFUL DHAPEEIES AND

VARIETY IN FUENISaiSQS.

[From the Paris Edition of the Herald.]
Fin de sitcle sleeping apartments contain cosey

nooks like a boudoir and reveal the prevailing
aste of the clay for numberless knicknacks and
)dd pieces of furniture, uniformity being enirclybanished from highly artistic and comfortablerooms.

No less than three different kinds of chairs and
wo stools are displayed in one of the prettiest of
hose, together with four fancy tables, the latter
ntended for various purposes. One placed at the
lead of the bed has two square shelves, covered
vith embroidered mats or towels, on which ara

ilaced the lamp, watchcase, book, Sc., and the
rerrc d'eau in Bohemian glass.
By the window stands a gypsy table, with a workjoxclose to the. vide-poche or workb.ig and facing
m easy chair. On the elegant chiffonier in dark
jallisaudev, mounted with ormolu fittings, stands
i. jewel casket, two flower vases, miniatures &nd
jhotographs, and the cabinet above contains some
;hoice books, variou.; knicknacks being placed on
he side shelves. The <ab:nct near the door is
itted with objects of veitu.
However, thu rrpa.t clisnlnv nf

.be leading decorative feature of the room. The
irrangeaiont of the window curtains and the ltal-
an blind, with its straight rows of gauze or surah
r.lk bouiilonnes, is a study in itself. From the

;ophangs a draped tostoon in flowered material,
raoght up at one angle with a rosace, which secures
:lie drooping fan pleating in plain material, con-
casting with the opposite one in ngured stuff. A
second drapery, much longer, droops trom under
i straight formal valance in plush, cretonne or
;loth, bound with galloon. The lon^ curtain on the
right side is looped up with a chenille cordeliere,
»hilo the other one is replaced by graduated and
larrow (olds.
A less complicated drapery heads the portiere

langing, which is conveniently lifted up by means
}f cords and books spring,ng from the top. This
ooping up displays the lining.a light colored ma>
crial jaowdered with Pompadour tiower, and set)
jii' with bands of a warm but deep tint. The low
;hair anil bedspread, together with the carpet, are
u harmony with the cheerful walls.
Over »he beu, placed in a corner aarainst the wall,

s a canopy with Yandvkod valance, tassels and
osettes, finished off with long pleatings; from
inuer this fall on each side two pairs of curtains,
>verlapping each other, and cunningly draped to
lroduce a pretty effect, but not to exclude fresh air.
The top curtains are In figured material, and those
inder are in Jam ne striped with guipure, like the
itraight hanging spread aloDg the wall, the whole
ougth of the bed, which is in Si me cheerful enimelledwood, with upholstered panels and draped
uot valance.
During the daytime the quilt is stretched over
wo bolstors, oue at each end, to make head and
eet. match. The cei lug is entirely hidden under
olds of plain material arranged a* rays, starting
r m the centre, where a hook supports a glass
handelier with pink candles, and to break the
miformity a circle is described with a niching or
ioiJ
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AMERICAN ARTISTS V
IN PARIS. V

Mr. W. H. Howe, the Animal
Painter, Praises New York's 1

Landscape School. ^

FAME IN TEN YEARS.

Rapid llise from a Clerkship to High Bank ia
the Artistic World.

[From the European Edition of the Herald.]
Mr. W. H. Howe, the well known animal painter,

lives in one of the most picturesque of little houses
in Paris.
To get to his dwelling you pass through tha

passage of No. 11 ltue Mont-Dore, and when you
emerge at the other end you find yourself in a trim
little garden fronting a rather narrow but tall Swiss
chalet, with a studio window in the upper part of
it. This is the house of Mr. Howe. How he came

to discover it he does not quite remember, but he
knows that it was built by the father of M. Blanc,
the architect, and that it formed one of the buildingsof the Exhibition of 1878.
When you have rung the electric bell and entered

wo uiw ututi luu you wui enier on your ngnt a

small though pretty little sitting room. This is
evidently Mr. Howe's sanctum, for there is his libraryand his pictures from many friends. On the
walls hang, among others, an Oriental study, "The
Perfume Merchant," by Mr. 'Weeks; two charming
heads by Mr. Pearce, a study of white turkeys by
Schenck, an important canvas by De Thoren. Mr.
Howe's friend and master, and a charming little
Greuze, which Mr. Howe picked up looking black
as a coal, and which, now cleaned up, is a perfect
gem.

IN THE STUDIO.

Up two flights of stairs and you are in the studio.
It is not very large, but quite big enough for the
many big canvases which Mr. Howo has turned out

of it The walls aro almost entirely covered with
sketches and studies. A couple of handsome on.c

chests, a Turkish lounge with a canopy over it, it

shield and some spears over tho firoplaco aiul
some Sioux great chief hats taken after Custer are

some of its features.
But, above all, in that studio what strikes ona

the most is that it is the atelier of a wonderfully
industrious artist. All around lie newly mad )

studies of landscapes, with Dutch mills and hamletsnestling 'neath trees and 'iliid orchards, of
flocks of sheep and herds of cattle. Here is a study
of a wave beaten shore, and the fishing smacks, with
their red ochre colored sails making for the laud;
there a Du.eh sunset with us pe- aliar clear jfccliuv I
light. Many of these you will find later on worked
into pome of Mr. Howe's canvases.

In the midst of all you will find Mr. Howe, hard
at work, probably with his coot off, to make his
movements easier. He is a man of medium sii-o,
with strong, clear cut features, and ajuiliuo nose,
a fair mustache and a modest and kindly uiauu-r.

He is a native of llavenna, near Clevoland, Ohio.
He began life in that unromantic line called "dry

goods." This he tired of and removed to Germany,
where he studiod art. That was in 1S80. But hq
was not in sympathy with German art and caiiid to

Paris.
Ho did not join any of the schools in Paris, but.

practised under that excellent master, Otto da
Thoren, whose caching to his pupils was to exercisettieir own talents and not to copy liiui, but
look to him rather for advice. Thus the pupils retainedtheir own individuality.

RAPID RI-K '10 VROMINE2SCK.
The rapi ity with which Mr. Hoive rose to prominencein the world of art was remark ible. in l;t.s

we see him in an American ury goods house. lu
1882 he be^an to study aaimal painting. In 1883 his
"Uplands of Normandy," a singularly good picture
of cows in a meadow, was hung in the S:ilon of
that year. i
Every year since lias seen Mr. Howe represented

in the annual exhibition of the French Academy.
In 1881 his fcialon picture was a scone of c 'W.s

around a pond, with a severe storm brewing. Tlie
animals are very ruly shown in that restless s:ate
in which they usually appear before a storm. The
town of Dieppe is away in the background.

It was in the sprang of 1885 that Mr. Howe took
what he imagined to be a far3well 1-ave of France.
Nevertheless, true to his old love, that year h<- sent
over from the United States a picture which appearedin the Salon, entitled "September Movuin.:;
in the Valley of the Mississippi," wluch showed a
splendid Indian summer effect.

in July of the same year he returned to Paris,
and fort'fied with good American air, proceeded to
paint his "Norman Bull," wiiioh was one of the
reost attractive pictures of the Salon of 1880. This
proved to be a triumph for the artist. The canvas
was a large one, represent.rig a life size l>u 1 in au
old Norman cowshed, with very strong light effects.
for this ho was awarded hon rabio meution.
In 1887 the Salon saw his "Return of the Herd,"

a picture whicn largely added to the high reputationwhich his picture of the previous year had
made him. The canvas was of three mitres, and
represents a herdess driving her cattle home.
The now moon shows on the horizon and makos a
delicate twilight effect. For this work Mr. Howe
was awardod a second medal at the Universal Exhibitionof lfiv9.
In 1888 Mr. Howe gave us his picture, "Early

Start to Market," a remarkably realistic paintin«,
representing a Dutchman on a gray horse drivmj a
four cows along a sloppy road. The scene is laid J
in the district on the borders of the Zuydor :.oe. JIt is early morning. On the right is a Dutch mill, "

For this picture Mr. Howe received a first class ,

medal in the Universal Exposition.
in 1887 I had almost forgotten to mention his /

"Summer Day in Normandy."
It will interest many to know that Mr. Howe's

famous picture of the "Norman Bull," which hist
brought him to fame, was bought by the Art Museumof St. Louis, on whose walls it is
now hung. His picture, "The Return of
the Herd," went to the Philadelphia Academy
Exhibition, where it was awardod the Tetania
gold medal, a remarkable honor, seeing that it was
the lirst timo the medal had been granted except
for a figure picture. It also obtained the gold medal

at tue crystal i'a;ace JixuiDiuon or ISStf.
In 1889 Mr. Howe exhibited two small pictures

entitled "Lowlands of Holland" aud "Evening".
respectively a cattle piSce and a lierd of steep ou
the heath.

ON THE EASELS.
On the easels just How Mr. Howe has two large

and exceedingly interesting canvases, wliicji ara ^
the outcomo of his recent visit to Laren, ifli Hoi- M
land, aud will probably represent him at nextyear's U
Salon.
The one shows a bull reposing in the thick, clean

litter ill an aucit-ut Dutch rustic stable, it is half
lite size, and already, though unfinished, it is full
of that natural vigor and talent which mad:: his
"Norman Bull" so lnmous. At one end of tha
stable lies an old village cart, ivhile a light comes
in through the door worked in with a very ltembraudt-likeeft'ect.
The other represents milking time in Holland. A

herd of cows are grouped iu a meadow along tho
pollard grown banks of a Dutch dyke. One of tho
milkmaids has just completed her tusk and is carryingaway two huge buckets of milk to tho farm,
which is a short distance away. Another milkmaid.
is still milking. The sun is sotting on the horizon,
giving opportunity for a fiuo twilight effect. That
effect is not completed yet. All the more shall we
look forward to seeing in how masterly a mai:ne(
Mr. Howe has treated it when the next Salon opens.
J'ho scene is laid in the neighborhood of Amsterdam.
As l nave intimated, JVlr. Howe is one of the bard

workers. From his recent (rip to Holland he
brought back no less thau fifty studies. He has
just shipped to New York an Important work representinga shepherdess tending her fiock of feedingsheep, a very pretty effect and background
being made by a clump of dark green trees.
Another of tho pictures on the easels represents

a Dutch peasant driving a white horse in a cart
full of :ageots alonp a track over a heath. On tha
lett .side is a girl wilh a ttock of sheep, who ar

gleaninga living from the rough, coarse grass. It
is a picture full of life and i- just about to be s"nt
to New York. This charming cauvas is called
"On tbe Heath3 of Laren."

In fact, all about the studio are delightful
snatches of scenery from Dutch rustic life, and in
all Mr. Howe's favorite animals, the oow and the
sheop, drawn in with the master hand, are seen.

LIFE OUT Ob' DOOKS.
As you may imagine, Mr Howe's life is passed

largely out of doors. Says he:."A man cannot
bring animals like cows, horses and sueep into his
Btudio. The animal painters must needs live with
animals so as to study tboir habits. He must
study their every movement if he is to get any
soul into his work."
Asked why he frequents Holland he will tell you

because there ha finds beautiful coloring and simplicityot scenery, while the Dutch air, he w O'8.
has a luminosity of atmosphere which is siruph
wonderful.

It will be interesting to New Yorkers to know
that Mr. Howe says;."I have tho greatest faitii i:i
the New York school, and 1 consider that the landscapeschool Lhore is the finest in the world, i
bave b.'en much struck with its merits,"
Mr. Howe is haooilv mariioiL

i


